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Abstract
The concept of gender study is a relatively new concept that has been a focus in a
variety of fields from sociology to literature since the 1970s. As violence against women
and femicide are exposed more openly in the world today, gender relations have also
become a central topic of discussion all over the world. In our study, we aim to handle
the early Turkish Republic period in this sense. Because thanks to the Republic founder
Atatürk in Turkey, women gained the right to vote and to be elected . Through the examination of the work of a prominent feminist writer of the period, Halide Edip Adıvar and
modern writer Reşat Nuri Güntekin, we aim to elucidate how free women really were in
this period with respcet to the issue of gender.
Keywords
Gender study, Halide Edip Adıvar, Reşat Nuri Güntekin, Kemalism, Masculinity,
Feminity.
Introduction
The modernization movement has a relatively recent history in Turkish-Ottoman
society. The wave of nationalism that began with the French Revolution (1789) belatedly
affected Turkish society. It nevertheless forced the Ottoman state to adapt to the new
requirements of the "modern age". Startingfrom the years following the Tanzimat period
(1839-1876), we see rapid developments in the fields of finance, justice, education, culture, art, of philosophy but also of literature.
We can say that Republican modernization followed a different path compared
to the precedingOttoman monarchy. The Republican movement has characteristics of a
revolution, particularly inits positioning with respect to the reorganization of society. Its
aim was to make Turkish society a "modern" structure. The Turkish modernization of the
Republican era was subsequently identified with the ideology of Kemalism.
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1. Concept of gender and modernization: what are the links?

D

ebates about “gender” are still relevant
today. Today, it is still an active topic of
discussion in Turkey and all around the
world. Because the changes that took place in
the social structures of each period have been
an opportunity to question the position of women and men directly and indirectly in society.

“

MPs: We want the floor; we want the floor.
The Vice-President: Please wait until I put on lipstick.

Long before the “Republican People’s Party”, considered the first political party in the Republic, a
“People’s Women’s Party” was envisaged (June
16, 1923) under the leadership of Nezihe Muhiddin
whoan Ottoman and Turkish activist for the women’s
rights was, a journalist, a writer, and a politician. It
is not surprising that the founding of this party was
refused by the “founding fathers”. It was on February
7, 1924 that an association called the “Turkish Women’s Union” was established. From its inception,
Nezihe Muhiddin and her friends began intensive
work to secure the right to vote for women. In March
1927, a big demonstration was organized, and a joint
declaration was sent to the parliament. This demand
by women who wanted to vote in the 1927 elections
was not accepted by the government.

L

The newspaper Cumhuriyet (March 31,
1930), which was the dissemination organ
of the Kemalist regime, mocked women who
demanded the right to vote with a cartoon
“When women become deputies”:

(Cumhuriyet newspaper, 31 Mart 1930)
We have seen the prevailing perceptions of the
time regarding this issue. It would be interesting
to study of the novel of Halide Edip Adıvar and
Reşat Nuri Güntekin.
Turkish literature between 1923 and 1950 deals
more with questions from Anatolia. The first reason is the desire to spread the tenets of the Republic to a wider audience. For this reason, the
novel, which has become accessible to the public thanks to “modernization”, was also used as
a medium of communication in the Republican
period.

2. Halide Edip Adıvar, Tatarcık (1939)

ale is the only daughter of Osman Kaptan
and Lalezar Hanım . In the novel, Lale’s
nickname is Tatarcık. The people of Istanbul, who lived in konaks , had failed to adapt to
the social changes in the Republic. Thus, these
inhabitants came to settle in this village by the
sea. Tatarcık gives English lessons to newcomers to this village. Then she will get engaged to
Recep. In her novel, to talk about Lale, Halide
Edib uses expressions such as “like a man”, “like
a boy” to “masculinize” her.
“In our country we say”Anasına bak
kızını al, kenarına bak bezini al” (Like mother,
like daughter). This saying assumes that girls
look like their mothers. However, Tatarcık is
not among those who respect proverbs of this
kind. So much so that the inhabitants of the village changed this thousand-year-old saying into
“Babasına bak kızını al” (Like father, like daughter(Adıvar, 1989: pp. 14-15).
Halide Edib thinks she is complimenting
Lale by such comparisons. “Woman”, “like a
woman” are expressions which are not used to
speak of men because they are great insults to-

wards them. While the expression “like a man”
used for women is not frowned upon.
Let us look at the dialogue between Haşim
and Recep. Haşim, the hero of the novel says
that this new type of woman is a great threat to
men.
“… I tell you in all friendship Recep, pay
attention to Tatarcık.
- Why?
- A dangerous type ... A type of woman
who feminizes our country.
- On the contrary, she struck me as a man.
- Therefore, it is dangerous ... Because
of them, young people can no longer find work.
Wherever they go they are told there is no room.”
(Adıvar, 1989: p. 75).
At the end of the novel, Lale tells Recep
that she will devote herself to modernizing the
village and bringing the spirit of revolutions to
it. That is why she doesn’t want to get married
(Adıvar, 1989: p. 187). Recep also says that he
wants to become a lawyer and work for the people. So, if they get married, they can modernize
the village together (Adıvar, 1989: p. 188).
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3. Reşat Nuri Güntekin,Çalıkuşu (1923)

alıkuşu (1923) tells the story of Feride
from Istanbul, whose fiancé was unfaithful
to her, devotes herself to teaching, crossing Anatolia and traveling from city to city in order
to earn a living. Feride is simply an example in
the modernization process. This novel is about
both the past and the future, which it builds with
the help of an ideal Republican woman. Feride
will therefore embody this ideal woman and, for
her to appear as a more open woman, the writer
will use Necmiye, another heroine of the novel,
whom he will describe as a weaker woman.
“Towards evening the skin on my face
was peeling from the sun. I was trying to hide
the holes in my dress with my injured hands as
I walked into the room. My maternal aunt was
pulling out her hair. Then, she showed as an example Necmiye who looked like Van’s cats, idiotic and lazy, who occasionally opened his mouth
under this tuft of shiny hair.” (Güntekin, 1991: p.
25).
Feride looked more like boys. And this
is not seen as normal by those around him. We
see social pressure growing around Feride. The
characters in the book who represent society remind Feride that they expect her to behave as
a woman should. And if the adolescent that she
was, and who in the meantime had taken on the
appearance of a young woman, did not comply,
these figures even threatened to reprimand her
(Güntekin, 1991: p. 59). Feride is aware of these
roles and accepts them without asking too many
questions:
“Yes, for a fifteen-year-old girl with an uncovered head, messy clothes, and bare legs, it
was shameful to do stupid things in front of workers ... I knew it ...” (Güntekin, 1991: p. 65).
In the novel, we see that the notion of
marriage allows one to achieve an extremely
high level of respectability. Feride’s engagement
further increases the pressure on her. Like her
maternal aunt, she receives warnings from several people: “You are already an engaged girl.”
(Güntekin, 1991: p. 83). Marriage gives a woman another status. Feride expresses this situation as follows… “overnight, I was transferred to
a larger room in the house, because my status
had changed…” (Güntekin, 1991: p. 84). The
special status that marriage gives to women is
not only a feature of Turkish society.
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When Feride grows up, it brings about
changes that are reflected in his clothes. Immediately after finishing school, she finds herself
dressed in a black hijab. It is normal that, in a
passage of the book, we meet a woman dressed
in hijab but, between 1925 and 1934, laws and
sanctions are applied for women to get rid of hijabs and veils and dress in a modern way.
In another part of the book, we see that
Feride borrows the veil from Gülmisal Kalfa when
she applies for the post of teacher in the Directorate of Education, because she heard that the
Ministry of Education does not grant much attention to unveiled female teachers (Güntekin, 1991:
p. 120). In addition, she had been warned because of her makeup at her workplace (Güntekin,
1991: p. 234). But Feride was a teacher during
the early years of the Republic. Between 1924
and 1926, the state wanted to create “a national,
secular, modern and democratic school” (Caporal, 1991: p. 77).
Republican writer Reşat Nuri also tried to
illustrate Kemalist thinking of the “mother of the
nation” and the “savior of the homeland” by creating, with Feride, an example of this “new woman”. But the writer also tended, like Halide Edip,
to humiliate women who put themselves forward
through their sexuality. He thus used the character of Feride to draw attention to such women.
He has Feride say about Neriman, a widow approaching her thirties:
“...she was exceptionally beautiful. What I
hated most about her was that she was way too
flirtatious.” (Güntekin, 1991: p. 34).
She does not think it’s right that she marries a twenty-year-old man. This can be seen as
meanness (Güntekin, 1991: p. 34). For marriage,
the man must be older than the woman. Like Lale
from the novel Tatarcık, Feride dislikes women
who flaunt their sexuality. She does not like her
femininity and criticizes her fiancé Kâmran who
does not meet the description of the man wanted
by society, since, according to her, he looks like
a woman because of his beauty:
“What was going on with Kâmran who,
approaching his twenties, was starting to have
thin mustaches on his thin lips? I was touched
by this child who looked much more like a girl
than a boy with her little feet like a girl’s with her
white shoes, her silk socks that trembled like a
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thin branch, her frail body, his long, white neck
sticking out of his shirt.” (Güntekin, 1991: p. 25).
In another passage, Feride learns that
her fiancé was unfaithful to her. After that she
left home to become a teacher in Anatolia. Finally, Feride being a young teacher, she is not
allowed to teach male pupils between the ages
of twelve and thirteen, as this is unacceptable
from a religious point of view. Feride gets angry
and uses the following comparison to describe
Hatice Hanım’s behavior after learning from Hatice Hanım that at school, girls and boys are not
mixed: “a chaste woman who runs away from a
rooster” (Güntekin, 1991: p. 170).
Feride, the “new woman”, encounters
several types of difficulties in Anatolia where she
is a teacher. There is a price to pay for being
a beautiful woman. In her workplaces, men disturb her by giving her nicknames such as “silkworm” (İpekböceği) and “rose jam” (Gülbeşeker)
(Güntekin, 1991: p. 270). One day the director
hears rumors about Feride’s beauty in the village
and summons her:
“My daughter, there is a saying that beauty is bad. You are beautiful and alone. Since you
are new here, you should have protected yourself better.” (Güntekin, 1991: p. 284).
Because of her beauty and the hardships,
Feride marries military medic Hayrullah Bey who
is older than her, but whom she sees as her father. Feride is a victim of men’s desire to create a “new woman”. This desire is present in the

W

novels of the early years of modernization as a
basic ideological factor. This is a marriage made
to protect Feride from the outside world and his
threats. Hayrullah Bey said to Feride, “Feride,
you have no possibility either to live with me or
with yourself. Unfounded doubts will poison your
life. This ugly stain will follow you everywhere.
How are we going to act? How are we going to
protect you? In that case, I will keep you at home
to defend you.” (Güntekin, 1991: p. 354).
Feride is an intellectual woman who
comes to wake up Anatolia. But towards the end
of the book, tired of the pressures that are exerted on her, Feride says to İhsan Bey who is in
love with her:
“I am a woman and I do not know what to
do in the face of all these difficulties.” (Güntekin,
1991: p. 332).
In the end, she marries Hayrullah Bey. As
we see in the novel, without the help of men, the
Republican woman cannot live on her own.
The character of Feride is a woman who
has not been able to shed her traditional role.
She could not discover her independence. Thus,
it is the subject of criticism from some quarters.
It is as if the writer who created this character of
Feride, “the new woman”, made her a victim of
society. He gives this character the role of woman as defined by society. Expressions such as
“When the time is right” or “The toughest” imply
that a woman can take the form desired by patriarchal society.

Conclusion

omen and families formed the basis of the nationalist project, the contours of which were defined by Kemalist ideology. This is also seen in novels. "The socialization of women and their
entry into the workforce have been supported. However, she had to hide her femininity and
appear asexual to protect her chastity on the outside."(Kandiyoti, 1987: p.328). Women have become
carriers of the Kemalist project through their role as mothers. Republican woman has been given the role
of "childbearing machines" in the words of Wilhelm Reich (Reich, 1972: p.170).
The woman brings up the child of the nation. Under her dress, she remains a soldier and guardian of the nation. Both sexes are asexual. The modernization of the republic brings "equality and freedom", but meanwhile both sexes are genderless in being given the role of supporting the nation. From
the Ottoman Empire to the Republic of Ataturk, the perception of women and men does not change. We
see that sex and sexuality are used in all societies to hide or protect certain agendas of a given time.
The cover of the Yeni Kalem magazine published in 1927 sums up our subject perfectly. The man
in uniform is the one who grants the rights to the woman. She who is under her feet expects man to give
her rights. To describe the Republican period, we can use this slogan, a woman is not a woman and a
man is not a man. Both are the children of the nation.
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