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M.BATXYAI. Qokmop (Ph.D).
CYUC-utH TYC-ulH mapayynax npogeccop.

BEPTOJb/ BPEXTUMH XYXI'YYOUWH Y3311 CAHAA

Tynxyyp yr: Ky>XruiiH 30X1OSbIH Y3351 caHaa, XXY>KMMNH 30XMOJbIH 38pYmnil, OPLUNXYIH
acyygan, Heneenen 6a wanTtraaH, yp garaeap, TeatpbiH y33a 6apvumTnan, OHOSMbIH
CaTranrad

XYPAAHI'YIA

Beptonba BpexTuiiH XyXrMiH 30XMONyyAblH ypaH CanXHbl OHLJIOr Hb
TYYHUIA ambaapy 6ancaH XX 3yyHbl 9X3H, OYHA YEUNH O3NXUA HUATUAH HUAMIM-YIC
TepuiiH Hexuen Gangantan canwryin xondooton. AnvBaa ypaH GyTI3anyYninH XyBb
y3an 6apumTtnan 6ypangsaH TOrTOXo4 XaMrmiH XyyTar Heneenger XyduH 3yin 6on
HUWAraMm, Lar YeuH Heneenen rax ypaH CanxHbl OHOMbIH CITIANraaHz y3aar. Tarsan
B.BpexTuiiH XyXryyaunH y3an caHaa Oypangoxsg HemneesniceH rofn XyYuH 3ynnuir
MapKCUCT Y335 caHaa 6a XyH TOPOeNXTeHUI OPLLMXYNH ONOH 334p3aaTai acyyanyyaaac
39X YHOSCTIM raX y33X YHAICTIM HOM.

B.BPEXTUWH Y3311 CAHAAHA
YYXAM KOY UNTYYTOU HEneersnes

XX 3yyH O9NXWIAH YIC TOP-94UNH 3aCTUMH OPYMHA ONOH Tanaapaa Xy4uTanm xamparn
ABarmpk3ad.  T34rasp Hb XYHUA Ec cypTaxyyH, y3an GapumTtnan, uTran yHaMWwung
6oanTon Henee yayymkaa. Yiin aBubir 0yxang Hb aBy y3BaJl:

1. JanxuinH Har, xoépayraap gaviH

2. Ynngsapxunt 6a axunryngan

3. ®awmnam ba gapaHrynnan

4. X0€p cuctem, ync TepuinH XYUTPan

5. XynTH gariHbl OpLUXA FXK HUAMAM Cyanaavng OHOLUUIICOH Ganaar.

Torean B.BpexTuinH XyXryyouiH y3an caHaa TeneBlMXen O93pX XYYUH
3ynnyyn ToO0PXOW Hernee y3yyNCcHUIAr ByTaanyyaaac Hb Xxapx 6onHo. CygnaayninH
TOMAIMNACHIIP «3anyy bpexT eepuinH OKYH CaHaaHbl EPTeHUMIr XaHranTtTan
XamcaH. JUICT Hb TOP ONCOH. X3OUNrasp TYyyHUI 3anyy Hac amx 3ambaapryim
Oarigan, apransas, anasB TeeperanyyauiiH gyHO eHrepceH Y, bpexT rorasH xyumir
00epTOee TOBNOPYYIK YaacaH oM. Tap eepuinH ypaH 6yTaang LMHI XYYUNT HIMX,
a3 xapranbilr H33X, XaMIMMnH 3pXaM €C 3yW, Y33/ CaHaaHbl YMrnanuir OyTaacaH
toM. /B.Parix. «bpext». 1960. x.49/ racaH 6angar. Nnyy togpyynban, b.bpextuiir
30XMONYUIAH XyBb[, TONOBLUMXSA YHIX33P Y33/ caHaaHbl XyBbf, 934p33TaN Lar ye
HeneernceH 6ariHa. TYyHUI Spyy HaKPruiH BYT33YYA33C X334 TYYbChIH XKY>KIMIAH
30xXmonyyn Xyptanx 6yx OyToanunHX Hb Y331 CaHaaHg HemneesnCeH XYUYUH 3yUncunr
Oapaax 6arignaap a4 y3ax 605Ho. YyHA:

* OKCNpeCccMoHn3m
» [erenuninH «ananexkTnk»
* MapKCbIH HArAMY OHOT
* bpexTuiiH «carH xyH 6a 6ycag» Xxamaax 3y TOrToN axurnargax 6anHa.
XapuH 30XMONYUAH Y33N CaHaaHg rapcaH XyBUPIYYAbIr XYKMMAH 30XMONYyyAbiH
XKULLBAM33p UIYY A3NrapyysK aBy y3be. 3yi TOrTAbIN XYCHAITa9p Xxapyynean:

AT

ANTTRRTRTRT RN
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XycHarT-1
Ne | Hexnea maatraan JKyxruiiH y337 canaa JKyxruitn HYp
1 bpexrtuiin spanxuiiyan | annaapaan, nexpen “Baan”
6a I'epmanel TeaTpwIH
SKCHPECCHOHHU3M
2 bpexTtuin renesum 6a | Jlapanryiinan, nexpen “I'ypBaH 300CHBI 1yYIb~
HUTMUITH 3epun,
T'erenuiin “auanexTuK”
3 bpexTuita v3on | Xynuit  nmoroox  HagmwH | “KaBxasbH 113pH Toipor”
caHaaHel eepunent Oa | HaHap
Mapxkcea HHAWTIMY
OHOII
4 BbpexTnita “XYHIST | AMBIPANEIH [3P3J 3033 “Kypax 3x 0a  TyyHmii
YaHapelH oOitmronr” Oa Xyyxayyn”’
TyylbCEIH TeaTp

XYCHarTaac xapsan b.bpexTuiiH y3an caHaaHA

rapcaH xyBupan eepyunentyyasa HUArMUAH  Yur
XaHgnarblH Henee Lwyya TyccaH OO0foXbIr XapHa.
OHo Tanaap cygnaady «bpext 6on rapuaaryn 9H3
3YYyHbl LWWNG3M 30XMONY MOH. X3OUWraap TYHWUM
Yy39n caHaaHbl 6angan, 3yyH 'epmaHbl KOMMYHUCT
O9rNaMuiAr O3MKAIN, Y391 cypTan, CoénbliH 6boanoreir
Hb Tanapxgar rax Oypyylwaagar 4, Tap ramxantau
APYY Hanpary HKY>KrmiAH 30XMony/ ragar Hb JaMXKUITY I
(Martin Esslin, Brecht: The Man and his Work,
New York, Anchor Books, Doubleday & Co., 1961.
pp. XV-XVI.) XamM33H OYrH3C3H Hb O33pX axurnant
Taamarnantan xon1600Ton oM.
XapyH B.BpexTuiiH axaH YeurH 3apuM XYXryyaag
opwuH 6GancaH raHuaapgan, uexpen, YW TyHWUTT
OarianbiH y39n caHaa, ypaH OYTI3IMNHX Hb AYHA Yeac
Oytoy 1940-eef OHbl CyyNn yeac UNT eepuyneraceH
OariHa. Har Tangaa TyyHuiA y33n caHaa, ypaH
OYyToaNUINH XaHOnarblH eepyunent «Tan3aH  O93p
Oanraa XxymyycuiiH caTran goTtop 0ok Oavraa
ABONBIT YANOM9P AS9Nr3H Xapyyngar ypnaruuiH
HOr3H X3n0ap >KYXWr...» T[ICHI3C MeH «TansaH
093p epHex BGalraa angoB yWn ssgan, aypyyaui
COTMANMNAH  XeOeNreeHnnr  O3MraH  xapyyngar.
Xn4H3sH Bara ynngan 6anHa.. KyXUr Unyy YHITIK
oonpgor. CoHvpxonTton apan siBgan ©0MAroH ypaH
soxmon 6Gongorryn (BeptonbT bBpext. Teatp:
WYNar Havpar, HUWTA3n, spununara, XancoH yr. /
OpuyyncaH.lNypasgarea H./ 2021. x.107.) racHasp
Unyy TOOOPXOW UNBPHI.

TYYHUA KYXKTYYA  XYHUA  JOToOon, COTran,
3PX3M HaHOMH YaHapblH Tyxan eryynax GoncHooc
TOOOPXOW XapargaHa. OJH3  eepunenT TyyHUM
XKYXKIMAH  30XMOMbIH - AYPYYSI3C  WNYY  UMIPXUIA
axurnargaHa. >Ky>XrmiH 30XmonblH 4ypYYAS4 rapcaH
Y391 caHaaHbl eepunentuir b.bpexTuiid ron 6yTaan
ro9X y34or gapaax XYXryyauiH OYPURH KULLIS3raap
Tannbapnaean:

- Fanunen, AHgpea AYPUIH Y331 caHaaHbl 3pranTt
30XMOMbIH 3X3HA, 093pPX XOEP OYPUMH X3B
WnHX, eep eep Ganp cyypbTan Oarigar. XapuH

XKYXKMMAH - Tercreng ©Gangan acparsasapad  3prax,
Mananen Hauax, xapuH AHgpea y3an 6040ngo0o0
YHOHY ynaax 6ariHa.
- OxHu 6ynriH Kypax 3x, CYYNUWH OYnruiH
Kypax axuiH oypuUinH y33n caHaaHbl 3pranTt
YKYKMMAH 30XMOMbIH 9XHUI BYNryyasa rapax
Kypax oaxuiH y3an 600051, 30XMOMbIH  CYYAWIAH
Oynryyooa XopxaH eepunergceHeec xapx 60JHO.
Kypax aXxuiH XYHMar YaHapyya 30X1OnbIH Tercreng
unyy 6oauTon xapargaHa.
- FpywerMinH gypuviiH y33n caHaaHbl 3pranTtyyA
OHAXyY Y391 caHaaHbl eepvnNenTuinr cyanaay

OpHecT LUymaxep 30XMONYNNH XINCIH Yraap bapmumT
©onroH unapxuincaH 6arHa. «bua ypaH 6yTaanass
epreH  XypasHa 6yramir  xapyynax — X3parTan.
WnHa xyyyuH, wanrapcaH 6onoopn Lwanrapaarymu,
ynamxnanTt Xuurasg wuHanar oyxui n 6oguT
bonowkyygaap XyMyYCUMH ambf xapunuaar n
xapyynax waapgnaratan (OpHct Lymaxep. KusHb
Bpexta. 1988.x.127.) racaH Hb buaHun Taamarnantanu
HUALaX GanHa. Tarean cygnaad CTteBaHM YHBEH
bpextTninH Tanaapx OyT39N4039 30XMONYUNH Y33N
caHaaHbl 601004 ypaH ByT33aNuMH TOBYOOr Aapaax
Oangnaap CUCTEMUNIH Y3YYITKI3.

1. The Dark Times /XyHAa xauyy uar ye/

2. Brecht: Playwright, Poet and Artist /BpexT:

XYKIMIAH 30XMONY, SipYY Hampard, XYXXUrduH /

3. Politics, Economics and a New Morality /Ync

Tep, 9AuKH 3acar 6a LWnHS éc 3yn/

4. Art and Culture /Ypnar 6a coén/

5. Towards a Marxist Theatre /Mapkcuct

TeaTpblH 3X3H ye/

6. Key Concepts of Brecht’s Theatrical Theory

/BpexTuinH TeaTpblH OHOM, y3an 6apumTnan/

7. Staging Brecht /bpextuinH tans/

8. Four Early Plays /OxaH yeuniiH 0OpBeH XY>Xur

/

9. Two Music-Theatre Pieces and Kurt Weill /

KypT BannuiiH Teatp- XOEpP Xenknm /

10. Marxism and the Theatre / Mapkcuam 6a

Teatp/
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11. Opposition Plays / Scpar y3nuiH xyxryya /
12. Five Great Plays /TaBaH ron >Xyxur
/ raK aHrmncaH Hb bB.BpexTuiH KyXruiH
30XMOMNYyyAblH Y331 CaHaaHbl  JpronTyyaunr
xapyymx 6anHa.

MeH «XX 3yyHbl 3X3H yeasC ypaH CauxHbl
CITFANrd3HA rapcaH y3an 6GapumTtnanbiH  4OTop
«TekcT 6Ga 30XmMon4y» r3C3H OWIrONT XapbLaHrym
COHUPXONTOW. 3apuMM TOXMONZON4 3Cpar Tacpar
XaHanaryygpeir 4 aryymk 6angar. TYyHUNSH «TeKCT
/6nuBap/ Gue paacaH OpraHuK LWWMHX YaHapTaw.
TeKCcT33C 30XMONMYUIH Tanaapx Maaaanan uyrnyynax
6onomxton. Dogma in text» Oywy ax 6uusapT
30XMONY ©epunH Y33n caHaa, uar ye-HUArMUWH
Heneennuir 3opuyn 6a 3opuyn Gycaap Tycrax»
33par OHOJfbIH ounronToq TynryypnaH bpextuiH
XYXKryYAWH Tanaapx cyganraandbl apra 3yvH YHOC3H
4nrnan 6onroxas.

AYTHIANT

B. bBpextunH kyXryyounH y3sn caHaa

TeneBwmnxen XX 3yyHbl 9X3H, OYHA YEWUAH HUAMIM-
ync TepunH 6Garigan UX339X3aH Henee Y3yyrimkas.
MeH 3oxuonuuitH y3an GapumTnang HeneesnceH

OlOYH CaHaaHbl LUMHS 3PranTyyd, TeaTpblH OHOJbIH
COTAMMA9HNA LUMHI YUr XaHanara 4 Xy4vTan Henee
Y3YYNCaH 6arHa. Tuinmaac B.BpexTuinH XyxryyaviH
HAWTNAr  OHLUMOr Hb OYPUAH y33n  caHaaHbl
IPronTyyaTd@n 4 wyya xonbootonm tom. TyyHA
HOMNeenceH ron XyYvH 3YWnyyaunr cypsarbknaH
TOrTOOX0A4:

* OKCNPECCMOHN3M

e [[erenuiH «amnanexkTuk»

* MapKCbIH HAMNTAMY OHOTM

» BpexTunitH «cariH xyH 6a 6ycag» racaH COHMPXONTON
OyTay axurnargax 6ariHa.
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